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I believe we are driven (o succeed,
becaunse we are unwilling to fail.

I believe luck has nothing to do with it.

I work for J.P. Morgan.
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OME GREEAT PERFORMAMNCE AFTER ANOTHER,

iChagalls Four Semuii MoE cedebrates the individual His goats
Her dreams. Thelr triumphs. Bank One salubes this celebration.
Qe privale banking and nvestments experis focus on you.
Your personal financlal goals. Your Indhidual financlsl dreams
For great performances, season after season, call Sandra VanGilder,
Senlor Managing Director, at 313 -732-4309,
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This month Chicapgs Shakespearo Thaater christens its now home on Ny
Pier with a praduction of Antony andl Cleapwirs, THOMAS CONNORS
previeves the companys plans.
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begin Cctober 15 ), “Tt was the sec

] play we did ar the Banh Page ™
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Dandy digs: @
view of the
pleaned lnlerier
lar ihe saw

Cazines is referring to Chicagn actors Kevin Gudahd and Lisa Dodson. The
JﬂT Award-wai T 'i.':l.ﬂh'lﬂ. & veteran of more than halfa dozen :ihahm.an.'
HKep productions, assays the role of Antooy this time. Soamg up his character,
Gudahl muses, “1"m probably parting oo musch of & contemporary benr on
it by sugpesting this, but 1 =ce him as revedutionary in the sense that he daned
v break dowm the wradinional barriers berween
the srxes. He surrenders part of his masculine
selifin loving this very powerful woman; he lets
the supposedly weaker sex have control over
hirn. And he was willling vo do so, spparently.™

Like Cudahl, Modson has appeared in a
number of the conpany s productions, cum-
ing a [eff momination for her portrayal of
Hermione m Oplbelle. Cleopatra, who pleads
and pous ome meoment, dares and defies the
next, i@ a woman both cunning and ooy
Maved poorly, the extremes of her behavior
U T Tt ] I"d.lsu.', ratlver tham a8 varatsons of &
very real passion. *The emotions—the highs
and lows thar Cleopatra goes through—are all
genuine,™ ohserves Thsdson. It a fine line
berween conveying that, so thar an asdience
can get insice whar propels her, and beoking
Ik your're Icaded for melodrama. She may manipulate and her passions nay
e bigger than the nommal person's, but T don't think she®s melodramaric.™

The renown of Amtony and Cleopatra®s bowe las transfisrmed them from
hisnorical figwres into nearly mythic personalities. That's the rub for Gaines
swhen it comes to dirceting Shakespoare's wllng of the tale. “It's just the
greatest bove story. In's =0 real to me: the kind of messy, quirky, joyous wans
wie belave when we're 'Il.l!.:|||:| i the adrenaline rush of bove. 1 mean, e st
thing Antoemy and Cleoparra do s play the b you = lose = me- tell- me- hose
miuch game. We've all done thae.™

With perhaps more shifts of scene than amy other Shakespeare play, Ansany
sy !:.'In:lpn]'n'r pired Al an almost clne mane e 'I'Ill:n.lgh Approdding ol the
enhanced amenities on Mavy Pier (such as a seven-story fly-gpace that allows
for claborare scenery), st desagner James Moone B aking a restrained ap-
proach o this show, It a faidy abstract ser,” says Moone, whose ourrent
POgeCLs inclade The Raduimaker om Brosdw Ay, SLAFTHL “'I.H.H.ig.' Harrelson,
=1t"s all black carpeting with a huge staircase meant to be reminiscent of an
Egypuian pyramid, or a Roman baikding. Shakespeare did such a grear job of
writing these things you could do them in a bare rowsm and they’d be quite

| specracubir, ['ve kept in simple, bur i shows, 1 hope, the capability of the space

and gives audiences an idea of what they can expect in fture productions.™

Owver the years, audsences have coime 1o expect minch of Shakespeare Rep,
Moy, as Chicago Shakespeare Theater, its aspirations—and our expectations—
have never been higlher

Thewras Comners, m Cliongo-basead arts josrnndind, wrifes frequently for Stagehbill
s widoer svational prdiicmeions




Our passion for engineering a true year-round
convertible is evident from the top down.
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Just because you're
in the audience
doesn't mean you
can't be a player,

COHEULTING

ERNST & YOUNG
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About Court Theatre

From the Artistic and Managing Directors

Season openings ate times of expectation,
excitement, and limitless possibilities. Two years ago,
when we opened our season with JoAnne Akalains’
glorious production of The Iphigenia Cycle, we had no
idea of the impact it would have upon Court Theatre.
We now see that JoAnne's work, together with the
many other artists who created The Iphigenia Cycle,
proved to be a major catalyst in this theater's
evolution. As we begin this season with Life's A
Diream, we cannot predict what this production's
impact will be upon all of us. We can only welcome
you to the beginning.

We also want to share with you news of changes and transitions here at
the theater as we begin the season. After seven years of Bob MecDermott's
dedication, leadership, and vision as Chair of the Board of Trustees (praise to
you, Bob, for the heights to which you brought Court Theatrel), we joyously
welocome James E. Clark (.0 University of Chicago) as our new Chair. His
passion for theater, careful counsel, and ambition for Court foretell great things
ahead for this theaker.

Join us in welcoming a familiar face to a new challenge, as Andra Velis
Simon takes on the leadership of our marketing efforts after having much
sucoess in fund-raising. We also are delighted to introduce our new Executive
Assistant, Alyssa Volker; among the many other improvemenis that she will
bring will be her friendly, live voice on the phone when you call the theater's
office. And lastly, we are proud to introduce Celise Kalke as Court Theatre's
new Resident Dramaturg. She brings a new level of intellectual rigor, national
perspective, and artistic provocation to our artistic staff. We look forward to
vou getting to know her and all of the new faces as we move forward into the
season. Together, we will have a fabulous year!

bl Qi B

Charles Mewell Diane Claussen
Artistic Director Managing Chrector
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Court Theatre

Charles Mewell DHane Clatssen
Artistic Direclor Managing Director

prresents

Life’s A Dream

by Pedro Calderén de la Barca
Adaptation by John Barton and Adrian Mitchell

Gordana Svilar Kaye Voyce

Seenic Desigrer, LUSAA Costume Designer, LISAA

Christine A. Binder Andre Pluess and Ben Sussman

Lighting Designer, USAA Soumd Designers
Leslie Kniskern Celise Kalke Joanna Settle

Production Sage Maeger, AEA Dhrarraturg Aszstant Direcfor
Christine Alexander Ginlger Robin
Adaire Balanescu Farley MeFargquhar

Vocal Cowcl Compaser Movemen! Coach  Fight Choreogripher

Directed by JoAnne Akalaitis, SSDC

September 10th through October 10th, 1999

FPrexducd by spcial ssrangreunt with CHRASMATIC FUBLESHING, Woodsiock, [lineds

Camart Tharatre m thee mol-for-pevdil professional ghealer in residence ab dhe Undvessiiv of Chicago, amd has: been
desdigguriend i an Estlslivked Ringiora] Arts lrostotion by e Mineis Acrts Conail, wstabe spency Prodwciions ane
e poessibe, I pard by u grand b e Dlinok A Council, & s agincy, and by @ CityArts B grant from
e Chty o Chicage Dwpartorend of Culbural Azin

L' Lrvam 18 musde poemibsbe. in pan, by Thee Michoe] sred Lillisn Braude Thewtre Fard, sl The Yorns Board
o Tht University of Chicago

Courf Theatrw is & participant i the Mationall Thestre Artist Restdency Program, sdmsinbtered by Theaire
e iracations Coroug, thee nartional ongand cation et A, Sgabry el el ko Thhar Piew Chaaritalble Tirusts.

Cirurt Thewkne is i constibemt of Thewtre Commosications Group, the nabonal onganizstion for the M merican
theatre, the: League of Reshdent Theatres. the lissis Art Alliance, snd the Lnagoe of Chicags Theatoes
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Life’s A Dream
CAST

(in order of appearance)

Rosaura, a confused woman . ........coveeieeiieaens Yvonne Woods*
Clarion, a foolish servant .............coovviiiin Wilson Cain IIT*
Sigismund, Prince of Poland . ..... ..o v Taylor Price*
Clotaldo, his keeper . .........oviviiiiii e Craig Spidle*
Courtier/Soldier 1 ... .. .o Anish Jethmalani

Courtier/Soldier2 ......... e Mark Ulrich*
i ... .Jason Kendziera
.. .Eddie Shin
Steven Rishard*
eth Laidlaw*
ohn Reeger*t
ie Thompsoni

Place: somewhere in Poland, 1635

Understudies:
, Clarion; Jason Kendziera, Sigismund; Eddie Shi
Chuck Stubbings, Soldier 2, Soldier 3, Soldier 4; Arie Thompson,
Mark Ulrich, Basilio, Clotaldo

r 1, Astolfo;
a, Estrella;

The Director is a member of the Society of Stage Directors and Choreographers, Inc.,
an independent national labor union

*Denotes a member of Actors’ Equity Association, the union of professional actors and stage managers.
+Denotes a member of Court Theatre’s 1999-00 Resident Artists Program.
{Denotes a member of Court Theatre's 1999-00 Resident Apprentices Program.

Program notes are made possible by the generous support of The John Nuveen Company,
the corporate sponsor of Court’s 1999/2000 adult education programs.

. Court Theatre performs in the Abelson Auditorium, made possible
through a gift from Hope and Lester Abelson.

Court Theatre is a participant in the National Theatre Artist Residency Program, administered
by Theatre Communications Group, the national organization for the American theater,
and funded by The Pew Charitable Trusts.

The use of cameras, videotape recorders, or audio recorders by the audience during the course
of this performance is strictly prohibited. Please shut off all cellular phones and pagers.
15



About the Play

La mida o5 suartto, vida imieesr mo s pide
(Life is omly a dream, but a life disgraoed is no life at sll)
Sparich properh

Pedro Calderndmn de la Barca's [ 1600=1681 )
masterpiece, Life'’s a Diream, porirays the
relatioriship between the waking and dream-
stabes, an ages-old ;|.l-l|.'i|u:ﬂ:|p|'||.-'.:§1:-'|'m-r5.'|ir.-n.
Calderdn was the Last great dramatist of the
Spanish Theater's Golden Age, when the
corrales [ Spain’s Poblic Thesters, similar to
:-ihakesaﬁurr's Globe) reached an almaost
unparalleled popularity. The Empire that
hasted the Spanish Golden Age was built on
a strict inor code and absolute maoral
values. This Spanish world of right and
wrong spawned anchetypal characters like
Don Juan and Don Quidxate who, like
Sigismund in Life’s @ Dy, manifiest the
terisdon between ite and free-will,

Baowm i Madrid on Ja 17, 10, Calderdn
camne from a famdly of n distinction. His
father's family were Fidaipos (noblemen of a
lower rank) from Montafia, Like most
hidalpos, the Calderdn family had noble blood
but not enough resources io finance
aristocratic obligadons. Thus, Caldertn, as the
third child, had to find an ccoupation and
faced the dhoice between becoming a soldier,
joining the pricsthood, or working fora
member of the upper nobility. During his
lifetimie, Calderdin followed eadh of these three
career paths - vocations that sapposted hds
molbthe ifestyle and his career as a playwright.

At the age of 23, Calderdn wrote his first play,
Love, Horor, and Power, After the play's first
m&mnﬂl production in Madrid, he quickly
zarne one of Spain's leading dramatists. Ty
the 1630's, Calderdi’s dramatic career was thriving and he wrote frequenily for both the
palace and the cormmles. Called momstrue def ingemio (monster-genius-playwright) by his
contempararies, Calderdn's work was mrdtdng:ilﬁ intelbectual sophistication and postic craft,
King Felipe IV recognized and rewanded the dramatist for his acocomplishments in the thester
1:-}'nppnintinE him to the position of Court Dramatist and Knight of the Order of Santiago.
[ 1635, 1 wrile Life’s a Drean, the play considered to be his masterpiece.

Life’s & Direarn contains both beautifil hamqut]animgt and thematic intricacy. The rlav
grows out of 4 series of dualities/antitheses: the highly textured double plot, multiple love
InErigues, an {'I'edipﬂl condict of 1|1ti‘|..'i‘%f.ﬁ[ ragratude, and characters who struggle with
their own dual natures. The honor medtivakes the play’s action, a code challenged by
the comic graciess, Clarion. Even the Polish sening contains a dual nature, at once an
exodic and mythical becation but also a mirror for the 17th century Spandsh Court.
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Calderdn wrote for the Spanish Monarchy during Spain’s tragic decline. The Golden Age's

ish Empire dominated the globe, anly rivaled in history by Victorian England's empire

re the sun never set. Felipe TV's court was run by favorites, but the King’s lack of fﬂil.u
as the head of an Absolute Monarchy led to an Empire ridden with debt and plagued by
wars, Calderdn's world-view c]inﬁ}tn personial honor as the ane certainty in the midst of
the Baroque tension that defined his era: Al rey b hacienda y ln vida / s a de dar; pero el
horsor / g3 partrimanie del alma, / y el alma sélo es de Dios” {One’s King bays claim to life and
Laned, buk the soul is honor's naler and the soul belongs only to God),

In 1651, Calderdn, most likely burdened by a feeling of ficr (Terian
disillusionment) as the Spanish Empire disintegrated, entered the priesthood. Afier his
ordination, Calderon stopped writing for the corrales and focused his attention on writing
for the church and the court’s theater. Between 1648 and 1681 Calderdn was the only
dramatist who wrote Madrid's autos sacramentales (plays which were presented in hanor
of the Corpuas Christi). Calderdn de la Barca died on May 25, 1681, Thiee thousand
mourners, defying Calderdn's request for a humble service, walked behind his open casket
in the funeral procession,

Kerry Wilks with Celise Kalke

]‘:l-l:cr.am:mmnnn;mund-
B e La Madre Pairia, tha Mother
i Fatherland, Spain is a dowlbile- =%,
: }nﬁ?ﬂhﬂﬁ,ﬂ'&uﬂ'ﬂﬂnﬂ i
father polled Enba one, warmly bugging as, g :
- suffocatingly familiar, the cradle
thasagh wihich we comes into the
L imheritance of the Mediberranoaan
& 1 world, the Spardsh language, the
Aepedmet 4 b Canholic religion, the ithoritarian

Liberi Arbitrii Curn Gratine Downis

The debate about whether divine pnwi.qiL-Flnn:e or free will determined an
individtial's actions dominated 16" and 1710 European intellectual life. In his
theglogical tract De Servo Arbitrio (The Will Enslaved), Martin Luther that
since mankind remains forever blackened by original sin, free willis irmélevant to
salvation,. The Jesuits, a Catholic religious order founded in 1540, championed
the idea'al free will: “by his scientia media (middle knowledge) God knows all
it immﬁum and circumstances, :;.: the same lime,lﬂjs Erace is Epmrﬁdhul
man's dispdsition ks necessary . . .o produce the good act that is the joint uct
of grace apnfﬁee will.” a Fﬁl-mﬂﬁy
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Profiles

TYONNE WOODS

{Bpsawra) s delighted to
be in Chicage warking
with JoAsns dand Coiarl
Tharatrsr. Praviowas ceedits
dik Tha [ailliasd Schonl ine
clusdes The Cherry Orchard,
Fudidy Meers, Lincle Vanpa,
A Midsummer Nighl's
Dveam, Erdwoed Curtars,
and Cake, Willlamsiown
Theatre Festival crediits
imclude; Time Pircr and
The Fringr of Diamark.
vonne ima l e udbe

af The Juillisrd Schonl

WILSOM CAIN 1

(Clarion) wan |asf spen ad
Ciongrt Tharatew in The Jphipe-
mia Cyele, dnd soluagoenily
in the of-Broadway pas-
diction. Wilion has
warkiad with many of the
leadimg Chlcags iheater
companies, among them
Goodman, Body Politic,
Wiclory Gasders, and ‘ﬁ'.
(1T I'fﬁ.‘tn Wilson s de-
lighted to opce again be
hack at Comart Thewtre snd

waorking with leAnne

Alkalaitis
TAYLOR PRICE

mmundl is very excibed
b3 b wowking: on ghis pev-
ject. Life's A Dreds will
mark Tayhor s lourth peo
duction with Ms
Alcaluites. and as aheays ik
I= & brilliant challe It
will alse mark his third
reduction in Chicago
When he was lagt sren
haere im The Iphigrnia Cycle
im 1997, he recoived &
!lrm‘|.|]1 Jiblerisn Award
deair i L. A & Candad]
an cititin Taylor always looks lorwasd be combng o
Chacago. Mutic ol meal—Hallebujah

CRAIG SFIDLE

{ CloduTili) i laekl gabitth
Ot Thiabre &b Ccar in
The Lithle Fexes: Previous
credliis Inclwde NMora at
Coart Theatre, the title
character in MacBreh at
Shakespeare on the Gresn
and Lopahkin in The Cherry
Chrchird st Cooet. Dibir
credits include Goodsan
Theratmw bn A% You Like I
amed Blick Srar Lime, Sie
pemwoll Thaatee in Libra di-
rechsd by Johm Malkovich,
winad Ak T Lay Dhavy disected by Frank Galati. Craig has
appeared in many Chlcage and regional Eheaters
Lavwe o Boristin,

AMISH JETHMALAMI
FCouriierSekdier 1) ks dharilbed
i b making his First ap-
ranae af Cosar Theakre
ome of his Chicago stage
credit= inclede Bichard [}
with Gilead Thestre Co.,
Hamlsf with Strestsigns
Thesttre Cio, v ivid [ulicd
writh lmll.iu",ﬁllu Thiaa ki
Cia., Salvdmd with Fooliliga
Thaabre Co . Caplids Brass
dasAds Conpersion wiih
ShanwChicage, Kaighls of fw
Ruosrellable amdl L ¥ wikth
Eclipse Theatre Co, and undersbodying Mary Zim-
meETnan’s Mirror of the Jerisible World ak man
Theatre. e wosld like to thank Ma. Akalaits for e

reat opportunity, arsd bas family for gheir confinuing
re and support
MARK ULRICH
[ComrtierSakfur 11 = pushing
the: epter hosardaries of bap-
v ak rrukmF him Firsé agp-

parance with CTourd
trw, Lol spriseg. har dg-
warpd as Creom is 13k
rilar's P i Eaen of Bl
Iiwf: Thee Ohialbpaich WA o e
i slory. Other Chikcago credils
i Incfude The Endaray Legrnd
of Marrnka Prvka ared Teermny:
Arowic a8 Sammermnite Pro-
dactiona, Loow! Vidoser! Com-
paniion ! wt the Orgaenic, and
Bugkrts off Barket? for Splinier Goosp.

1ASDN KENDEIERA

T purtrSoldur §. Fosrebie
i o Clhicmgys pasSre and grac-
wewe o Ploartharrn Tt |,{'lu'-
wwray with i BEA i Acting
Har ik pocseratly sy i Fiars
noxd Thatatee's The Flghi of e
Bulier Bay al the Brezdline
CHbaEr crediis Dn s weork
with the Ivanhos Thestre
Balllwick Keperiory. & nid
Cak's Eye Theatre, Life's A
Dirwam marks the first time
Jamcen Buas weorlosd wikh thae
Court Thasidni i [oukrine
Adalaitis—iand b i Foronnd bedo so Saech ke i
vy s s Farndly, Iriesals, sl beachuss. Fabersham

FIHOIF. “Shsinafiyg™ SHIN
{Cgurtder/Selder 4] s oh-so

leaied 1o be playiag with
E.l..l.:lr.u.l.l.l.l.i.n il e Codan
Theaee e, A recenl Liniverss
v of Chicas gridume . Eddie
tinggd prane ful by mas [or nher
PR DT En e b had i
periarm with the Siepperwod,
|mprovilympic, Stage Twa,
- -r'Hl,;H'. rl]!ﬁ.ﬂ'd.m
Fiwyers. Fddic sas jinl o m
ihe: Muolatee Feilividl sl kol
Forwmnd ket wiiler sl Ores
g, Wi Thimeerah Tribe o6 The'
Moo, M Deiiiared thsls s dedicans 50 U, Zannak,
Charvi, il i LT Trilbe




e e ead o e

[Asiplfal 1n asid B

nﬂ?fﬁm-l'l'l’ﬂhl
ndimg lasi
Idenk Ap-

mRaim after &
L LT B ]
prmsion kel
]:-n:rdzh‘.'l.h:l'mli
ooy, A Midaummer v
D;uum“l:mkﬁr Hiia
lHHH‘nTﬁmmm
Ecorstrcat & Miphtrrigdls,
dlr!-.’l‘tdlgy Steve S<oll.
Other Chicago credils in-
Jhade work with Ceche Thae
arsd The Raven. Seerven will
seasoe in The Rl Theng, di-

abre, Bailiwick Repes
ritum b0 Coart Theakee:
nictied by Gaary Ginfim

ELIZABETIN LANDLAM
[Eatwelial makes har Cowrt
debut, marking hie 25th
Rl
umw [T T
ning The Kestucky Cicle and
Tha eeiair 5 Angels in
Amiericd, afd p-l'-:-:u-:lll:ln:-

with Sl

mhp Lﬂdnm
artre. Film/ T credies n-luh
irure: Thre Ll in o -
uabe of Nlinois Wiesls yan
Linivsrsaty. theatre at Miear Biorh
Wl ion b .md love o Strawrdog, [mgeecially
h’.-u:nﬂ I:rui femmithy; and ko2l
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ANDRE PLUESS & BEN SUSSMAN (Sound Designers,
1999/00 Resident Artists) met while undergraduates at
the University of Chicago and have since collaborated
on over 40 productions. They are pleased to return to
Court after having designed Little Foxes, La Béte, and
Nora last season. Credits include composition and sound
design for Victory Gardens (where they are resident de-
signers), Lookinggéass Theatre, the Steppenwolf Arts Ex-
change, About Face Theatre, Peninsula Players,
Strawdog, Streetsigns, City Lit, the Midnight Circus,
Naked Eye, Bailiwic! Reﬁertory, 7 Stages in Atlanta, and
the Drama League and Rattlesnake Repertory in New
York. They have received four Joseph ]efl?erson Citations
for Original Music and Sound Design. Current projects
include Bluff at Victory Gardens, V§;11ispering City with
the Steppenwolf Arts Exchange, Dancer from the Dance at
About Face, This Is Our Youth with Roadworks, and the
Berkeley Repertory and Seattle Repertory productions
of Metamorphoses. They are thrillecfJ to be working with
Ms. Akalaitis and the music of Alexander Balanescu.

JOANNA SETTLE (Assistant Director) recently directed
The Enduring Legend oé‘ Maraka Pinker and TommIt.{ Atom-
ic by Cajal (Theatre Building) with Thirteenth Tribe;
Play by Beckett; Bloodline: The Oedipus/Antigone Story by
Sophocles, translation by Nicholas Rudall; The Balcony
b{ Genet; and Bombs in the Ladies Room by M. Rodgers.
She also directed the South American tour of Grease.
Joanna is a graduate of The Juilliard School directing
program and is the Artistic Director of Thirteenth Tribe.

LESLIE KNISKERN (Production Stage Manager) previ-
ously stage managed Court Theatre’s mainstage ﬁro-
ductions of La Béte and The Little Foxes in repertory, Nora
and the workshop of The Cherry Orchard. R};cent credits
include Once on Fhis Island and Eastville at Connecticut
Repertory Theatre. At Chicago’s Organic Theatre Com-
%lany he was Production Stage Manager on Moonlight,

e Gift, Taking Sides, After-Play, The Steward of Christen-
dom, Indiscretions and Racing Demon. He worked on
Falsettos and Arcadia at Pittsburgh Public Theater, where
additional credits include Assistant Stage Manager and
Assistant to the Producing Director. Les holds a BFA in
drama from Carnegie Mellon.

LAXMI KUMARAN (Stage Manager) returns to Court
Theatre after working on the stage management team
here last season. She has also stage managed The Dying
Gaul at Apple Tree Theatre and My Thgree Angels at
Next Theatre. In addition, Laxmi worked as part of the
Stage Management team at Northlight Theatre and The
Goodman Theatre, working on such productions as The
Cripple of Inishmaan, A Christmas Carol, and Play On!

ROBIN H. McCFARQUHAR (Fight Choreographer) pre-
viously worked with Court Theatre on A Midsummer
Night’s Dream. Other Chicago credits include A Clock-
work Orange, The Libertine, Time to Burn, A Streetcar
Named Desire, The Playboy of the Western World, and The
Berlin Circle for Steppenwolf; Richard II, I Am a Man, All
the Rage, As You Like It, and Griller for the The Good-
man Theatre; Othello, Richard 111, Hamlet, Romeo and
Juliet, Julius Caesar, Macbeth, and Henry IV part 1 & 2 for
Shakespeare Rep. His work has'also been seen
throughout the country including seasons at the Idaho,
Illinois, Utah and Virginia Shakespeare Festivals and
on tours to Japan, Cyprus and Hungary.

CHRISTINE ADAIRE (Vocal Coach) is delighted to re-
turn to Court Theatre after having worked with
JoAnne Akalaitis on The Iphigenia Cycle two seasons
ago. Ms. Adaire is a Designated Linklater Voice
Teacher trained by Kristin Linklater. She has voice
coached and acted at regional theaters across the coun-
try, including: Shakespeare & Company (Lenox, MA),
CKicago Shakespeare, Milwaukee Repertory, Ameri~
* can Shakespeare Festival, and the American Place The-
atre (NYC). She is on the faculty at the University of
Wisconsin-Milwaukee.
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CHARLES NEWELL
(Artistic Director) most re-
cently directed Court The-
atre’s rotating repertor
productions of The Little
Foxes and La Béte. Other re-
cent directorial credits in-
clude productions of Nora
and the rotating repertory
productions of The Cherry
Orchard and An Ideal Hus-
band also at Court. Mr.
Newell made his Chicago
i directorial debut in 1993

with Court’s production
of The Triumph of Love, which won the Joseph Jeffer-
son Award for Best Production. He also directed
Court’s acclaimed pairing of The Misanthrope and
Travesties, as well as Travels with My Aunt, The
Philadelphia Story, Henry IV: The Shadow 8‘ Succession,
Barber of Seville, and Once in a Lifetime. Other direct-
ing credits include Two Gentlemen of Verona (Arena
Stage, John Houseman's The Acting Company), The
History Plays, Cymbeline (Guthrie Theatre), Macbeth
(California Shakespeare), Blithe Spirit (Alabama
Shakespeare), Love’s Labour’s Lost (PlayMakers
Repertory), Journey of the Fifth Horse (Juilliard), Peri-
cles (Tisch School, NYU), and The Jewel Box and Don
Giovanni (Chicago Opera Theatre). Before coming to
Court, Mr. Newell served as the Resident Director of
the Guthrie Theatre, Staff Repertory Director for
John’s Houseman'’s The Acting Company, anid won
the 1992 TCG Alan Schneider Director Award. He
has been a strong advocate for the arts by serving as-
a ganelist on the NEA Theatre Program, the
NEA/TCG Career Development for Directors, and
the New York State Council for the Arts.

DIANE CLAUSSEN
(Managing Director) joined
the Court Theatre staff in
July 1998. Prior to moving
to Chicago she was the
Managing Director, Assis-
tant Professor and head of
the Theatre Management
Program at Ithaca College
in Ithaca, New York. From
1991-97, Ms. Claussen was
the Managing Director of
George Street Playhouse, a
LORT C theater located in
New Brunswick, New Jer-
sey. She has also worked extensively in marketing
and fundraising at several regional theaters through-
out the country including George Street Playhouse,
Yale Repertory Theatre and Seattle Repertory The-
atre, among others. Ms. Claussen has served on the
Executive Committees for the League of Resident
Theatres (LORT) and New Jersey Theatre Group, and
as a Trustee for ArtPRIDE New Jersey. Currently,
she serves on the board for the League of Chicago
Theatres, a service organization for more than 140
theaters in Chicago. Ms. Claussen has been a panelist
for the National Endowment for the Arts, a site-
evaluator for the New Jersey State Council on the
Arts and a member of several collective bargaining
committees representing LORT with Actors” Equity
Association, United Scenic Artists and the Society of
Stage Directors and Choreographers. Ms. Claussen
received her M.B.A. and M.A_ in Arts Administration
from Southern Methodist University and is a gradu-
ate of the University of Washington with a B.A. in
Theatre and a B.A. in Communications.




For Your Information

Court Theatre
5535 S. Ellis Avenue
Chicago, IL 60637
(773) 753-4472

For patrons with hearing impairments using a TTY,
please call us through the Illinois Relay Center, 1-800-526-0844.

Box Office Hours:
Monday - Saturday ............. Noon -6 p.m.
On performance days .......... Noon - curtain
Sunday (on performance

daysonly) ................... Noon — curtain

During non-performance weeks the box office
closes at 6 p.m.

Group Rates and after-the-theater receptions
may be arranged by calling Court’s Group
Sales Manager at (773) 834-0939.

Students and Senior Citizens receive reduced
rates at selected performances.

Free Parking is available in the lot just north of
the theater. Parking is NOT PERMITTED in
the lot directly south of the theater.

Accessibility: Court Theatre is fully accessible
for patrons with disabilities. Handicapped
parking spaces are designated in the lot in
front of the theater entrance. Audiocassette
recordings of PLAYNOTES are available at the
box office. Please call the box office for infor-
. mation on our easy wheelchair seating and
other services. Available at no charge to pa-
trons, infrared listening devices can be re-
served by calling the box office in advance.

Latecomers cannot be seated until a suitable
break in the performance. At that time, the
house manager will direct latecomers to seats
at the rear of the auditorium. Patrons may
take their ticketed seats after intermission.

Court’s High School Matinee Program intro-
duces high school students to the dramatic
arts in and out of the classroom, serving ap-
proximately 4,000 public and private high
school students each season. Tickets for the
weekday matinee performances may be pur-
chased at greatly reduced rates; for more in-
formation, contact our Group Sales Manager
at (773) 834-0939.

Post-Performance Discussions follow every
preview and Wednesday evening perfor-
mances.

1999/00 Season PLAYNOTES: Court Theatre
prepares a comprehensive guide to the season
that includes a synopsis, playwright biography,
background information, critical opinions, and
bibliography for each play. The guides are avail-
able for purchase at the box office in written or
audiocassette form. Publication of PLAYNOTES
is supported by The John Nuveen Company.

PRODUCTION CREW FOR LIFE’'S A DREAM

Carpenters .............ooiiiiiiiiian. Rich Bryant, Brian Hill, Glen Hyman, Greg Jones
Scenic ArtiSt .. ... L. Brian Traynor
Light Board Operator . .............o .ttt i, James Halley
Electricians ....................... Lesley Boeckman, Seth Boeckman, Charles Pennebaker

Assistant Lighting Designer ................

Sound Operator

Wardrobe ............. ... ... L
Floor Manager ...........................

Costume Construction

............................ Josh Benghiat
................ Terri Osness, Ryan Churchill
................... “.......Megan Dawson
............................. Ellen Gibbon
.......... Mark Botelho, Erica Ciaglia, Megan Dawson, Tatiana Levy,

Kimberley Schuler, Lynn Ziehe, The Costume Exchange

Special Thanks ................coooeine,

..... The University of Wisconsin-Milwaukee,

Kevin Ardito, Wolftrap Opera Co.
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COURT THEATRE BOARD OF TRUSTEES

James E. Clark, Chair
Howard C. Morgan, Vice Chair
Marilyn Fatt Vitale, Vice Chair
Patricia A. Falkowski, Treasurer/Secretary
Robert McDermott, Life Trustee
Hope Abelson, Honorary Trustee
Stanley Freehling, Honorary Trustee
Marion Lloyd, Honorary Trustee

Mary Anton Karen Frank Laura Lunn Lawrence E. Strickling
David Bevington Barbara E. Franke David Moes Charron F. Traut
Jonathan Black Virginia Gerst Kate B. Morrison Fidelis Nwa Umeh
Martha Clinton David M. Gooder Susan Muller
Joan MacLean Philip Gossett Robert J. Patterson
Coppleson Jack Halpern Stephen R. Patton Ex-Officio
Paula D’Angelo Janet Helman Kathleen Picken Diane Claussen
William A. Farrow III Sherry John Carol J. Rubin Charles Newell
Joan Feitler Nancy A. Lauter Carolyn Sachs Nicholas Rudall
Lorna C. Ferguson Michael Lowenthal Lynne F. Schatz Henry S. Webber
Charles Newell Diane Claussen
Artistic Director Managing Director

COURT THEATRE 1999/00 RESIDENT ARTISTS
E. Faye Butler =~ Brad Mott  John Reeger
Andre Pluess/Ben Sussman  Gary Griffin ~ John Culbert

COURT THEATRE 1999/00 RESIDENT APPRENTICES
Carey Peters  Jen Dede  Arie Thompson

ARTISTIC/PRODUCTION STAFF

Production Manager ........c...uiiieiniinn e i e Peter Dully
Director of Education ......... ... i i Stacey Ballis-Swirnoff
Resident Dramaturg . ... ...c.vuttinttt it e Celise Kalke
Artistic ASSOCIAte ... ..t e e Nick Bowling
Technical DIrectOr ... ...\oi ot i i e e Jeremy Kay
Master Electrician ...... ... et il Cynthia Benson
Properties Manager ...................... e Rachel Landen Carlson
Costume Shop Manager . .......oinit i i i e Mark Botelho
Company Manager/Assistant Production Manager ............................ J. Iain Campbell
Casting AssiStant . . ... ...ttt i e e Jennifer Shook
Dramaturgy Intern . ........ ... Alyssa Dyksterhouse
Casting INtern .. ...v vt i i e i e Hallie Gordon
Assistanttothe Director . ........... . i Susanna Gellert
Founding Director ............. ..o ine T Nicholas Rudall
ADMINISTRATION
Director of Development ......... ..ottt ittt i Betsy Shehigian
Assistant Director of Development ........... ... .. . il Andra Velis Simon
Development Associate ..........ovuiitiiiire it i i Paula Pergament
Development Assistant . ... e e Amanda Cornell
Business Manager .. ... ... e Donna Wiesenthal
Executive ASSISTANt . ...ttt i e e Alyssa Volker
Associate Marketing Director ......... ... ... . o i Jason Lazarus
Group Sales/Special Events Manager . .. ........oovuut it n., Kathy Van Zwoll
Telemarketing .........oiiiiiiiiiiii i e Tel-Arts Marketing
Public Relations ....... e margie korshak inc.
Graphic DesigI . . ..o ottt i e Faust
Box Office Manager . .. ..o ouvitiit i i i e Diane Osolin
Assistant Box Office Manager ............vveiniiriniiiraniieranineranis Meaghan Andrew
Box Office Assistants . ...........ccoivivinvnennnn Heather Dundei, Kyle Gorden, Joshua Tyra
House Manager . ...ttt ey Jay Franks
CONCeSSIONAITE . . o oottt e e Albert Bowers
WeDBMAStEr .. ..ottt Kyle Ryan Gorden
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Annual Support

CORPORATIONS AND FOUNDATIONS
Court Theatre gratefully acknowledges the generous support of the following corporations and foundations.
This list includes gifts received between July 1, 1998 and August 1, 1999.

Production and Program Assistance

Hope and Lester Abelson for ongoing facility support
M.R. Bauer Foundation for The Little Foxes and La Béte
The Michael and Lillian Bravde Theatre Fund for Life’s  Dream
Elizabeth E. Cheney Foundation for Nora and the Living Classics Initiative
Gaylord and Dorothy Donnelley Foundation for the Resident Artists and Resident Apprentices Programs
The Richard H. Driehaus Foundation for The Little Foxes and La Béte
The Lloyd A. Fry Foundation for the High School Matinee Program and

DuSable/Harper/Kenwood /Wendell Phillip:

s High School Partnerships

William Randolph Hearst Foundation for the High School Matinee Program and

DuSable/Harper/Kenwood/Wendell Phillips Hi;

gh School Partnerships

Marion M. Lloyd Court Theatre Fund for The Little Foxes and La Béte
The Andrew W. Mellon Foundation for The Little Foxes and La Béte

The John Nuveen Company for the 1999,/2000 Adult E

Polk Bros. Foundation, lead funder for the Hi;
DuSable/Harper/Kenwood /Wendell Phi

Prince Charitable Trusts for the DuSable/Harper/Kenwox
The Provost’s Office of the University of Chi

ducation Programs

igh School Matinee Program, and

llips High School Partnerships

od /Wendell Phillips High School Partnerships
cago for technical support of Nora

Regents Park at Hyde Park Artist-in-the-Park Fellowship for artist housing
Regents Park at Hyde Park for special marketing initiatives

Carol Mason Russell Memorial Fund for artistic workshop:

s with students of the University of Chicago

Theatre Communications Group and The Pew Charitable Trusts for support of
JoAnne Akalaitis as Artist-in-Residence at Court Theatre ‘
The University of Chicago for significant capital improvement assistance
The Women’s Board of The University of Chicago for Life's a Dream

Leadership Circle ($100,000+)

John D. and Catherine T. MacArthur
Foundation*

The Pew Charitable Trusts*

The Smart Family Foundation

Theatre Communications Group*

The University of Chicago

Directors’ Circle ($50,000 - $99,999)
The Chicago Community Trust*
Marion M. Lloyd Theatre Fund
The Andrew W. Mellon Foundation
Polk Bros. Foundation*

Producers’ Circle ($25,000 - $49,999)

The Michael and Lillian Braude
Theatre Fund

Elizabeth F. Cheney Foundation*

Citibank, F.S.B.*t

The Richard H. Driehaus Foundation

William Randolph Hearst
Foundation

Shubert Foundation

Principals’ Circle ($10,000 -$24,999)

M.R. Bauer Foundation

Gaylord and Dorothy Donnelley
Foundation

Julius Frankel Foundation

Lloyd A. Fry Foundation

The Mayer & Morris Kaplan Family
Foundation*

Kirkland & Ellis Foundation*+

The John Nuveen Companyt

Prince Charitable Trusts

Provost’s Office of The University of
Chicago

The Seabury Foundation*

Designers’ Circle ($5,000 - $9,999)
Abbott Laboratories Fundt

The Albert Pick, Jr. Fund

Arthur Andersen LLP+

Bank Onet

The Chicago Trust Company+

Community Foundation for the
National Capital Region

Kraft Foods, an operating company
of Philip Morris Companiest

LaSalle National Bank

Nancy A. Lauter and Alfred
McDougal Charitable Fund

The Francis L. Lederer Foundation

Sara Lee Foundationt

The Women'’s Board of
The University of Chicago

WPWR-TV Channel 50 Foundationt

Artists’ Circle ($2,500 - $4,999)
Cash Station, Inc.

Chicago Title Insurance Company
Ford Motor Company+t

Marshall Field's Project Imaginet
Mayer, Brown & Platt

" The Northern Trust Company

Playboy Enterprises, Inc.

Regents Park at Hyde Parkt

Carol Mason Russell Memorial Fund

Square D Foundation :

USG Corporationt

William Blair & Company
Foundation

Performers’ Circle ($1,000 - $2,499)

Blum-Kovler Foundation

Chicago Stock Exchanget

Arie and Ida Crown Memorial

Foote, Cone & Belding Foundation

Norman and Edna Freehling
Foundation

Harris Foundation

Jones Lang LaSallet

The Kenwood Groupt

KPMG Peat Marwick LLP+

Phoebe R. and John D. Lewis Family
Foundation

Robert W. Baird & Co. Incorporated+
Unilever Home & Personal Care -
USAt

Associates ($100 - $999)

El Adobe Corporation

Ariel Capital Managementt

Azteca Foods, Inc.t

The Chicago Community
Foundation

John Crane Inc.

Shorebank Corporationt

University National Bank

*multi-year gift
t Corporate Circle Founding Member

Matching Gifts

Ameritech International

Amoco Foundation

Arco Foundation

BankAmerica Foundation

Bank One Corporation

The Chicago Community Trust

Citibank, ES.B.

Follett Corporation

Household International

International Business Machines
Corporation

Leo Burnett Foundation, Inc.

Lucent Technologies Foundation

John D. and Catherine T. MacArthur
Foundation

Mayer, Brown & Platt

Monsanto Fund

Motorola Foundation

The Northern Trust Company

The John Nuveen Company

The Philip Morris Companies

Pittway Corporation Charitable
Foundation

Polk Bros. Foundation

Sun Life Assurance Company
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Annual Support

IN-KIND CONTRIBUTIONS

The following companies and individuals support Court Theatre through the donation of goods or services.
This list includes gifts received between July 1, 1998 and August 1, 1999.

Harry Althaus

Elizabeth Baum

Calypso Cafe

Driehaus Capital Management, Inc.
Faust

Lunn Partners, LLC

Piccolo Mondo

la petite folie

Pizza Capri

The Playboy Foundation
The Saints

Sidley & Austin

GOVERNMENT AGENCIES

Betsy Shehigian

Andra Velis Simon and James Simon
Starbucks Coffee

I's

The University of Chicago

Claude Weil

Court Theatre is partially supported by a grant from the National Endowment for the Arts;
by a grant from the Illinois Arts Council, a state agency; by a CityArts IIl grant from the City of Chicago
Department of Cultural Affairs; and by a grant from the Illinois Humanities Council,
the National Endowment for the Humanities, and the Illinois General Assembly.

1999 GALA BENEFIT CELEBRATION

The following is a list of the generous sponsors of Court Theatre’s Gala Benefit held on May 7, 1999
at the Four Seasons Hotel. This list includes gifts received as of June 30, 1999.

Underwriter
The Smart Family Foundation

Benefactor Table Sponsors
Joan and Warwick Coppleson
Driehaus Capital Management
Patricia and Walter Falkowski
Joan and Robert Feitler
Richard and Barbara Franke
Lawrence Hough

LaSalle National Bank

Jim and Kay Mabie

Robert McDermott and Sarah Jaicks
The Playboy Foundation

Patron Table Sponsors

Lorna C. Ferguson and Terry N. Clark
Sonja and Conrad Fischer

Virginia and Gary Gerst

David M. Gooder and Jean M. Allard
Janet and Robert Helman

Sherry and Peter John

Marion M. Lloyd

Lunn Partners, LLC

Robert and Mary Ann Patterson
Regents Park at Hyde Park

Sidley & Austin

David and Marilyn Vitale

William Blair & Company

Table Sponsors

Arthur Andersen LLP

Bank One Corporation

Mrs. Edwin A. Bergman

Cash Station, Inc.

Chicago Title Corporation

Forsythe Technology, Inc.

Ruth Horwich

Kirkland & Ellis

Nancy A. Lauter and Alfred L.
McDougal

Mayer, Brown & Platt

Kate and William Morrison

Susan and Ralph Muller

The Northern Trust Company

Mr. and Mrs. Rudolph S. Rasin

Carolyn L. Sachs

Judith P. Sanderson and Howard C.
Morgan

Allen R. Smart

Square D Foundation

Charron and Richard Traut

Fidelis and Bonnie Umeh
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Benefactors and Patrons
Mary Anton and Paul Barron
Edwardine M. Baker

Esther and John Benjamin
Victor and Suzan Bernhard
Chicago Stock Exchange

John Crane Inc.

The Crown Family

Gail and Richard Elden
Deborah and David Epstein
Jim and Karen Frank

Mr. and Mrs. Stanley Freehling
Dr. and Mrs. Williard A. Fry
Helen and Jack Halpern

Mr. and Mrs. John W. Higgins
The Huizenga Foundation
Mr. and Mrs. Peter lanello
Mr. and Mrs. Verne G. Istock
Laurence Kaplan

Bill Kurtis and Donna LaPietra
Jane and John B. McCoy
James and Ann Nagle

Muriel Kallis Newman

Earl and Brenda Shapiro

Dr. and Mrs. Paul Sternberg
Arthur G. Strauss

Phyllis Scholl Thomas

In-kind Contributions
American Airlines

American Girl Place
American Ideal Cleaners
Armstrong Consultant Group
Art Work Gallery
Aveda-Salon Systems

Bank One Corporation

Gary Becker

Ben & Jerry’s

Michael Brosilow

Calypso Cafe

Champagne Veuve Clicquot
Chicago Blackhawks
Chicago Bulls

Chicago Chamber Musicians
Chicago Cubs

Chicago Humanities Festival
Chicago Sailing Club
Chicago Symphony Orchestra
Chicago White Sox

Jerry Claussen

Cohn & Stern

DisneyQuest

Dixie Kitchen

Faust

Lorna C. Ferguson and Terry N. Clark

Field Museum of Natural History

Bob Fogel

Four Seasons Hotel

Barbara and Richard Franke

The Garden Salon of Beauty

Geyser Peak Winery

Gary Griffin

Helen and Jack Halpern

Hotel Allegro Chicago

Hotel Monaco Chicago

Shasta and Rick Hud

John Iltis Associates

Kiki’s Bistro

Madame Kuoney

Lakeshore Athletic Club

The LaSalle Banks

Lincoln Park Zoo

Marion M. Lloyd

Marketing Solutions

Marshall Field's

Merton Miller

Nagle Hartray Danker Kegan
McKay Architects

Margaret Neff

Michael O'Leary

The Oriental Institute

Susan Ostrander

Stephen R. and Linda Patton

Plant Parenting, Inc.

R. Crusoe & Son

Rudolph S. Rasin

Ravinia Festival

John Reeger

Revillon

Regents Park at Hyde Park

Rita’s Catering

Carolyn L. Sachs

Saks Fifth Avenue

Salpicon

Sansapelle

Roberta Siegel

The Signature Room at the 95th

Skipperdee Catering

Art Smith

Sotheby’s Midwest

Stark Carpet Corporation

Patricia Stechman

Titanic: A New Musical

Turner Construction

Ultimo

David and Marilyn Vitale



Annual Support

COURT CLASSICS CAMPAIGN
At the start of its landmark 1997/98 season, Court launched a visionary five-year strategic plan to become a National
Center for Classic Theater. Guided by this plan, Court will expand its ambitious artistic and educational
programming and further develop its constituency and infrastructure. A few of the major initiatives have included
bringing nationally-recognized JoAnne Akalaitis fo Court to direct The Iphigenia Cycle and Life’s a Dream, the Resident

Artists Program, the Resident Apprentices Program, and this season’s co-production of Desire Under the Elms with
Freedom Theatre in Philadelphia. Court Theatre is pleased and proud to recognize these earliest donors who have
pledged generous gifts to the Court Classics Campaign.

Distinguished Benefactors
($100,000+)

Richard and Barbara Franke

Robert McDermott and Sarah Jaicks
David and Marilyn Vitale

Benefactors ($50,000-$99,999)

Joan and Warwick Coppleson

Janet and Robert Helman

Marion M. Lloyd

Nancy A. Lauter and Alfred L.
McDougal

Carolyn L. Sachs

Distinguished Patrons

($25,000-$49,999)

Jean M. Allard and David M. Gooder

Patricia A. Falkowski

Robert and Mary Ann Patterson*

Lawrence E. Strickling and Sydney
L. Hans

Grand Patrons ($10,000-$24,999)
Lorna C. Ferguson and Terry N. Clark
Gary and Virginia Gerst
Jack and Helen Halpern
Laura and Robert Lunn
Stephen R. Patton
Judith P. Sanderson and
Howard C. Morgan*

Charron and Richard Traut*
Fidelis and Bonnie Umeh

Patrons ($1,000 to $9,999)

Mrs. Lester S. Abelson

Mary Anton and Paul Barron

David and Peggy Bevington

James E. Clark and Christina LaBate
Mike and Amy Lowenthal

Kate and William Morrison

Martha P. Newell

Kathleen Picken

Rudolph S. Rasin

* Corporate matching gift also received

PLANNED GIVING AT COURT THEATRE

Court Theatre gratefully acknowledges the foresight of those generous individuals who are securing Court’s
artistic vitality through bequests, life insurance, trusts or other planned giving arrangements.

The Michael and Lillian Braude Theatre Fund
Joan S. and Stanley M. Freehling Fund

for the Arts

The Helen and Jack Halpern Fund
Marion M. Lloyd Theatre Fund

Carol Mason Russell Memorial Fund

THE CROWN SOCIETY

The Crown Society at Court Theatre is a group of individuals committed to the development of new adaptations and

translations of classics at Court Theatre. The theater is
artistic opportunities that will further enhance the theater’s re;
texts. The generosity of The Crown Society has been critical to the followin

Golden Crown ($3,000+)
Phyllis and Philip Eaton
Ruth P. Horwich

Marion M. Lloyd
Martha P. Newell

Ruth P. Horwich, Crown Society Chair

Silver Crown ($2,500 - $2,999)
Mrs. Edwin A. Bergman

Mrs. John E. Coleman

Joan and Warwick Coppleson
Richard and Barbara Franke
Bill and Jan Jentes

INDIVIDUAL DONORS

proud to acknowledge these individuals as partners in the
putation nationally as a leading producer of classic
g productions: King Henry IV: The Shadow

of Succession, 1995/96; Carmen, 1996/97; The Iphigenia Cycle, 1997 /98; and Nora, 1998 /99.

Nancy A. Lauter and Alfred L.
McDougal

Laura and Robert Lunn

Robert McDermott and Sarah Jaicks

David and Marilyn Vitale

Sarita Warshawsky

Court Theatre would like to thank the following individuals for their generous contributions.
This list includes gifts received between July 1, 1998 and August 1, 1999.

Grand Benefactor’s Circle

($10,000+)

Clinton Family Fund

Joan and Warwick Coppleson

Patricia A. Falkowski

Richard and Barbara Franke

Gary and Virginia Gerst

David M. Gooder and Jean M.
Allard

Janet and Robert Helman*

Nancy A. Lauter and Alfred L.
McDougal

Marion M. Lloyd

Robert and Laura Lunn

Robert McDermott and Sarah
Jaicks

Martha P. Newell

Benefactor’s Circle

($5,000-89,999)

Mrs. Edwin A. Bergman

James E. Clark and Christina LaBate

Mr. and Mrs. Robert Feitler

Lorna C. Ferguson and Terry N. Clark*

Jack and Helen Halpern

Ruth Horwich

Mr. and Mrs.{L.aurence Hough .

Jim and Kay Mabie

Morrison Family Foundation

Ralph and Susan Muller

Robert and Mary Ann Patterson*

Stephen R. and Linda Patton

Mr. and Mrs. Rudolph S. Rasin

Judith P. Sanderson and Howard C.
Morgan*

Lynne F. and Ralph A. Schatz*

Lawrence E. Strickling and Sydney
L. Hans

Charron and Richard Traut*

Fidelis and Bonnie Umeh

David and Marilyn Vitale

Guarantor’s Circle
($3,000-$4,999)

. Mrs. Lester S. Abelson

Mary Aniton and Paul Barron
Phyllis and Philip Eaton

Mr. and Mrs. F. Conrad Fischer
Sherry and Peter John

Mr. and Mrs. Edward H. Levi*
Mike and Amy Lowenthal
Carolyn L. Sachs*

*Corporate matching gift also received

Court gratefully acknowledges the many gifts under $50. If you would like your name to appear differently,
prefer to remain anonymous, or would like to correct an error, please phone (773) 834-0940.
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Annual Support

Producer’s Circle

($2,000 - $2,999)

Mr. and Mrs. Richard C. Carr
Mrs. John E. Coleman

Mr. Richard Forsythe

James and Karen Frank
Nancy and Lawrence E. Glick
Bill and Jan Jentes

Kathleen Picken*

Allen R. Smart

Sarita Warshawsky

Director’s Circle
($1,500 - $1,999)

Bill and Sandra Farrow
Joseph P. Flanagan

Mr. Steve Lorch

The Ultmann Family

Angels

($1,000 - $1,499)

Anonymous

David and Peggy Bevington

Gail Elden

The Joan S. and Stanley. M. Freehling
Fund for the Arts*

Mrs. Norman Freehling

Dr. and Mrs. Williard A. Fry

Eugene Goldwasser and Deone
Jackman

Philip and Suzanne Gossett

Mr. and Mrs. John Higgins

Peter and Heidi Huizenga

Lindsay and Peter Ianello

Mr. Laurence Kaplan

John and Ann McDermott

Mr. and Mrs. Richard Morrow

Mr. and Mrs. Peer Pedersen

Earl and Brenda Shapiro

Elizabeth and Hugo Sonnenschein

Patrons
($500 - $999)
Robert Z. Aliber*
Joanne Alter - In Honor of Joan
Feitler

Stephen and Elizabeth Ballis
Mr. and Mrs. Howard Barron
The Barton Family
Esther and John Benjamin
Mr. and Mrs. Victor Bernhard
The Chaffetz Family Foundation
Ms. Diane Claussen
Mr. and Mrs. George Daskal
Nancy and Gene DeSombre
David and Jacqueline Doerge

. Mr. and Mrs. Karl Eisenberg
Deborah and David Epstein
Mz. and Mrs. Jerome L. Ettelson
James and Joan Fencil
Edward and Barbara Fiedler
Mr. Harold E. Foreman, Jr.
Mr. and Mrs. Peter Foreman
Mr. Jay Franke -
Susan Gordy and David Epstein
Mr. and Mrs. Richard H. Gottlieb
Richard and Mary L. Gray
Mr. and Mrs. Gary Gress
Mr. and Mrs. Joel Guillory
Mr. and Mrs. Wayne Hannah
Laurie Hanson
Thomas and Linda Heagy
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Gale H. Hedrick, I

Dr. and Mrs. Arthur L. Herbst

David and Betty Hess

Bill and Patricia Hunckler

Mrs. Wyn and Mr. William
Hutchinson

Mr. and Mrs. Verne B. Istock

Mr. Morris Kaplan

Dr. Sheldon and Joan Krasnow

Claire and Richard L. Landau

Mr. and Mrs. Edward Laumann

Bernard and Averill Leviton

Mr. and Mrs. Robert B. Lifton

Judy and Richard Marcus

Glenn E. Merritt*

Mr. and Mrs. Allan Muchin

Mr. and Mrs. James L. Nagle

David and Nancy Napalo

Mr. and Mrs. Joseph E. Nathan

Muriel Kallis Newman

Mr. and Mrs. Thomas Nicholson

Mr. and Mrs. Franklin W. Nitikman

Mr. and Mrs. William W. Nugent

Jane B. and William O. Petersen

Barry F. Preston

Mr. and Mrs. James M. Ratcliffe*

Mr. and Mrs. Reed Riley

Carol Rubin and Steve Kaplan

John and Marge Saphir

Betsy Schwartz

Joan and Jay Shapiro

Ms. Laurie Silberman

Mr. and Mrs. Frank Sims

Dr. and Mrs. Paul Sternberg

Mr. Arthur G. Strauss

Hank Webber and Christine Jacobs

Mrs. Judy Weiner

Iris S. Witkowsky

Contributors

($250 - $499)

Stuart R. Abelson

Mr. and Mrs. Paul Anderson

Edith G. and Edward J. Andrew

Ms. Edwardine M. Baker

Lee and Michael Behnke

Mr. Paul Benda*

Baird Brown

Mr. and Mrs. Dean Buntrock

Richard M. Burridge

Joyce Chelberg

Peter and Crissy Cherry

M.A. Chuman

Mr. and Mrs. Howard Conant, Jr.

Charlotte Damron*

Mr. Manoochehr Darab

Mr. and Mrs. Robert J. Darnall

Mr. and Mrs. Muller Davis

Frederick T. Dearborn

Shirley Evans

Mrs. Walter D. Fackler

Ms. Sylvia Fergus

Ms. Mary Fieldman

Mr. and Mrs. Donald Gallagher

James Gosser

Ms. Merle Gross

Sandra D. Guy

Nancy and Bruce Halbeck

Mrs. Albert C. Hanna

Meredith and Roger Harris

Cameron Hendershot and Marilyn
Moss

N

Roger and Jane Hildebrand

John A. Holabird

Douglas and Lola Hotchkis*

Mr. and Mrs. Thomas Howell

Rolfe B. Jenkins

Jack and Gerda Joseph

Anne and John Kern

Mr. and Mrs. Neil King

Vincent and Pauline Ko

Mr. and Mrs. Martin J. Koldyke

Bill Kurtis and Donna LaPietra

J. Edward LaVelle and Raffaello
LaMantia

Blair Lawlor

Mr. and Mrs. Steve Lawrence -

Mr. and Mrs. Martin Lipton

Chris Long

McKim Marriott

Mr. and Mrs. William Mason

Mr. and Mrs. John McCoy

Jane Stedman and George McElroy

Dale A. Meyer and Janeanne A. Upp

Robert and Lois Moeller

Margaret A. Myles*

Eugene and Niesje Parker

Frank and Karen Schneider

Dan and Deborah Shannon

Lynn Straus

Alona and Jason Sussman

Otto and Elsbeth Thilenius

Phyllis and Joseph Thomas*

Edith and Edward Turkington

John L. and Suzanne H. Turner

Laird Zacheis

Mr. and Mrs. Michael P. Zurick

Supporters

($100 - $249)

Doris and Harvey Adelstein*

Mr. and Mrs. Henry Altman

Anonymous (7)

Thomas and Jane Arthur

Robert L. Ashenhurst and Nancy
Levner

Doris Ashkin

Brett and Carey August

Mr. Dean Balice

Eugene L. Balter and Judith R.
Phillips

George and Alice Bauder

Nancy and Richard Baum

Gail and John Bauman*

Alan and Susan Becker

Mr. and Mrs. Julian Berman

Henry and Leigh Bienen

Milton and Carol Blander

David and Linda Blumberg

Mr. and Mrs. Norman Bobins

Phyllis and Wayne Booth*

Mr. and Mrs. Harold S. Bott, Jr.

Mr. and Mrs. Socrates P. Bourbaki

Jerald C. and Muriel N. Brauer

Mr. and Mrs. William Brodsky

Carol Jean and Bernard Brown*

Frank and Dale Brull

Mr. and Mrs. George Brumlik

Mr. and Mrs. Ed Bruske

Olga and John Buenz

Richard and Paula Bukacek

Robert Burger

Mr. Timothy J. Burroughs

Mr. and Mrs. Robert Burt



Annual Support

Mr. and Mrs. Gerald Byrne

Ms. Jane Cahill*

Karen A. Callaway

Marvin E. and Joyce Camburn

Muriel Chadwick

Mr. and Mrs, S. Chandrasekhar

Judy and Cedric Chernick*

Mr. and Mrs. Sam Chernin

Max and Florence Chill

Harriet S. Clowes

Margie Cohen

Ms. Marilyn Collins

Suzanne Cooley

Dick and Sharon Cooper

Mr. and Mrs. John S. Coulson

Dorothy and David Crabb

Lilian Cropsey

Larry and Dotty Curran

David and Barbara Flynn Currie

Ms. Marcia Dam

Mr. and Mrs. Sidney Davidson

Dr. and Mrs. Leslie DeGroot

Leon and Marion Despres

Mr. and Mrs. John F. Detmer*

Mr. and Mrs. William Diaz

James and Mary Doyle

Daisy A. Driss

Mr. Bruce Dunn

Michael S. Dunne

Kent S. Dymak* and Theodore N.

Foss

Dr. and Mrs. FA.O. Eckner

Ms. Emilie Egan

Mr. and Mrs. Alex Elson

Mr. George Estevez

Paul and Clare Faherty

Gary and Connie Falkenstein

Donald and Martha Farley

Leo and Phillis Feldman

Mr. and Mrs. W. Robert Felker

Edie and Ray Fessler

Bob and Penny Fields

B. Ellen Fisher

Peter Flynn

Paul Fong

Mr. and Mrs. James L. Foorman*

Jack and Evelyn Forstadt

Ms. Nancy Foster

Alice Fox

Ms. Mary Fox

Mr. Jacek Franaszek

Michael Gelber

Judith and Louis Genesen

Paula and Sam Golden

Ethel and Julian Goldsmith

Nancy Goodsell

Sylvia Gordon

Mr. and Mrs. John Grady

Margaret H. Grant

Mr. and Mrs. Joel Greenburg

Mr. and Mrs. Robert J. Greenebaum

Ben Gruber and Petra M. Blix

Judy and Edward Gustafson
~Leo S. Guthman

Susan and Harlan Haimes

Nancy McAfee Haller

Bob and Ann Hamada

Dick and Jan Hamilton

Commissioner and Mrs. Carl R,

Hansen
Mr. and Mrs. Chauncy D. Harris
Camille C. Hatzenbueller

Albert M. Hayes

Mrs. Ben W. Heineman

Nancy Helmbold

Mr. and Mrs. R. H. Helmholz*

Elizabeth and Howard Helsinger

Mrs. Edwin F. Hirsch

David Holloway

Mr. and Mrs. James K Hotchkiss

Robert and Susan Houston

Ms. Nancy A. Hubbard

Charles and Althea Huber

Tex and Susan Hull

Mr. and Mrs. Roland Imes

Kineret Jaffe and Mort Silverman

Sandor Jankovich

Robert M. Janowiak

Tom and Kathy Jensen

Dorthea Juul

Robert Kapoun

Janice Skidmore Keeler

Mr. Dennis Keller

Joanne and Alan Kohn

Robert and Claudia Kottwitz

Dr. John F Kramer*

Mr. Elliott Krick

Larry and Carole Krucoff

Erzsebet and Klaus Kuettner

Nicholas Kushta

Kent Lawrence

Dr. Janet and Mr. Charles G.
Leonard

Sidney and Margaret Lewis

Charles Lipson and Susan Bloom
Lipson

Mrs. Homer J. Livingston, Jr.

Mr. and Mrs. Henry S. Loeb

Mr. and Mrs. David D. Lowum

Jim Luebchow and Harriet
Holderness

Frank Mackey

Mr. and Mrs. Joe Madden

George and Roberta Mann

Mr. and Mrs. Tino Mantella

Kris and Wini Martin

Dr. and Mrs. Martin Marty

Margaret Matchett

Lynn B. Matera

Mr. and Mrs. Frank D. Mayer, Jr.

Charles Elliot Maynard

Heather McWilliams and Fred
Fischer

Ms. Lenore Melzer

Dr. and Mrs. Ernest Mhoon

Dean Miller and Martha Swift

Shelby A. Miller

Taylor Miller and Eli Tullis

Jack and Jacqueline Mitchell

Elaine and Norval Morris

Jim and Marion Myers

Mr. and Mrs. Andrew Neely

David Hall Nelson

Janis W. Notz

Mr. Dean Obrecht

Mr. and Mrs. Larry Olin

Mr. and Mrs. Edward Otto

Irving and Vivian Paley

Preston S. and Barbara J. Parish

Irma Parker

Audrey and John Paton

John Paulett

Ward and Dorothy Perrin

Martin J. Perry and Barbara J.
Williams
Marvin and Theodore Phillips*
Mark Pollack
Elizabeth M. Postell
Alan J. Pulaski and Jane C. Grady
Max and Sheila Putzel
Mary Radmacher
Mr. and Mrs. Arnold Reingold
Alan and Laurie Reinstein
Mr. and Mrs. James T. Rhind
Mr. and Mrs. H. P. Davis Rockwell
Howard ]. Romanek
Myn and Philip Rootberg*
Natalie and Matthew Rosenberg
Richard and Donna Rosenberg
Edward and Margaret Rosenheim
Gerson and Marcia Rosenthal
Dr. Ira M. Rosenthal
Mr. and Mrs. Robert Rosholt*
Ernest Rosner
Mrs. Morey (Rochelle) Rossin*
Ann M. Rothschild
Ms. Susan Rubnitz
Judith and Robert Rudolph
Lloyd and Susanne Rudolph
Harold S. Russell
Ms. Jane Rutherford
Dr. and Mrs. Leo Sadow
In Honor of Joan Feitler
Edmond and Yvette Scalzitti
Larry and Dorothy Scheff
Ms. Elizabeth C. Schleyer
Mr. and Mrs. Charles D. Schmidt
Mr. and Mrs. Donald Gray Schmidt
Sidney and Mary Schulman
Susan and Charles P. Schwartz, Jr.
Ralph Shapey and Elsa Charlston
Ilene and Michael Shaw
Betsy and Jim Shehigian
Howard Siegel and Lillian Johnson
Bruce and Sarane Siewerth
Bernece and Marvin Simon
Mr. and Mrs. Seymour Simon
Dwight D. Slater and Lillian R.
Slater
Dick and Rosemary Snow
Jean Maclean Snyder
Laraine and David M. Spector
Mr. and Mrs. Edward Spitz
Franklin St. Lawrence
Lee Stein
Nikki and Fred Stein*
Stephen and Virginia Stigler
Robert S. Stillman and Janet E.
Surkin
Fred and Suzanne Stitt
Nancy and Geoffrey Stone
George P. Surgeon
Art and Rita Sussman
Mr. and Mrs. Steven Taslitz
Patricia Taylor
Roger Theis
Wallace M. and Virginia I. Thrower
Rosemary and Jack Tourville
Margwen Townsend
Mr. and Mrs. Glen R. Traylor
Mr. and Mrs. Glenn Troutman
Mr. and Mrs, Frederick Uhlmann
Robert Uretz and Vi Fogle
Norma W. van der Meulen
Steven R. VanBever
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Annual Support

Thomas and Kathryn Vargish

M. and Mrs, Howard Vaughan, Jr.

Andra Velis Simon and James Simon

Mr. John Vinci

Mr. Vernon Vollbrecht

Randi Von Ellefson

Austin and Midge Waldron

Mr. Rob Wardon and Ms. Jennifer
Alter

Mrs. Marion H. Weber

Mr. Thomas Weil

Donelle Weiss

Lyman W. Welch

Madelin and David Wexler

Mr. and Mrs. Quincy White

Willard E. White

Paul Wigoda

Kale and Helen Williams

Helen E. Witt and Aloysius Stonitsch

Charles and Sallie Wolf

Joseph Wolnski and Jane Christino

Mr. and Mrs. Ralph Wood*

Quentin and Ruth Young

Mark J. Zbaracki

Marvin Zonis and Lucy Salenger

Friends

($50-$99)

Dr. J. B. Achebe

Phyllis Adams

Filomena and Robert Albee

Helen Algar

Dr. Jane Andringa

Anonymous (5)

Mr. Robert L. Antus

Jurgis Anysas*

Larry Arbeiter and Karen Johnson

Ted and Barbara Asner

Nan Barsotti

Mrs. Donald Baskin

Carl H. Beil

Richard Beilfuss

Mr. and Mrs. Bennet Berman

Pattie Q. Bernhardt

Esther Bernstein

Shelley J. Birkner

Mr. and Mrs. Paul Blumberg

Peggy and Bob Bourke

Mrs. Gilberte Boyajian

Suzy Braun

Sylvia Buben

Stephen Budde

Mr. and Mrs. Edward Buker

Timothy Cashion

Mr. and Mrs. Devin and Marilyn
Clark .

Victor W. and Patricia Murphy
Coleman

Mr. and Mrs. Miles Cooperman

Kathleen Dasgupta

Mr. and Mrs. Brooks Davis

David Derbes and Clairan Ferrono

Mr. John Eaton and Melba Nelson-
Eaton ©

Denton Ebel

Jack and Marilyn Eisenberg

Helen Elkiss

Bruce English

Gayola G. Epstein

Suzanne and Paul Faberson

Burton and Marion Faldet*

Brian Ferriso
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Catherine Fey

Ms. Elaine Fisher

Paul Ford

Adrian and John Foster

Peter and Lucy Freund
Madeleine M. Fuqua

Dr. and Mrs. Ronald Gee
Gloria Gilles

Natalie and Howard Goldberg
Fred and Della L. Goodman
Sheffield and Marceline Gordon
Rivia Greenbérger

Mary Elizabeth Grimm

Mr. and Mrs. Lester Guttman
Joan and Bill Haase

Philip and Nancy Hablutzel
Mrs. Roger P. Hansen

Ms. Donna M. Hapac

Dorothy G. Harza

Mr. and Mrs. Robert Haselkorn
Ann Heekin-Friedman

Mr. and Mrs. P. Heydemann
Mr. and Mrs. Thomas C. Homburger
Polly Hoover and Tom Hoffer
Jack Hurwitz and Nell Ingalls
Dale and Nancy Huse

Henry S. Inouye

Pat and Tony Jablonsky
Sandra Jacobsohn

Dick and Peggy Jacoby
Kathleen and Jerry Johnson
Mark W. Jones

Richard and Helen Jones

Ms. Ruth Kadota

Mr. and Mrs. Joseph J. Katz
Miriam and Adrian Katz

Mr. and Mrs. Richard Keller
Walter J. and Eva S. Kelly
Irving M. King

Margaret and Gerald Kubasiak
Mr. and Mrs. Emmet Larkin
Graham D. Lewis

Marilyn and Michael Litt
Robert B. and Gail J. Loveman
Mr. and Mrs. Philip Luhmann
Joseph and Katherine Madden
Herb Malkind

Asher and Vera Margolis

Dr. and Mrs. Conrad May

Mr. and Mrs. David A. McGaughy
R. D. Bock and R. M. Menegaz
Susan Mlot and Samuel Whalen
Ms. Julia F. Mond

Melinda A. Moore

Leyla Morrell

Carolyn M. Mulac

Mr. and Mrs. John H. Myers
Marianne Nathan -

Gertrude S. Nelson

Mr. and Mrs. John B. Nelson
Mr. Michael Nielsen

Mr. and Mrs. Donald V. O'Brien
Mr. James Ocasek

Ms, Marie E. O’Conner

Mr. and Mrs. Jacques Ovadia
Sarah Packard

Gene and Ginny Pomerance
Zoe Quan

Raymond and Deborah Rex
Hope E. Rhinestine

Joan Richards*

Pearl and Mitchell Rieger

-
Mr. and Mrs. Norman A. Robins
Judy Rosner

Manfred Ruddat

Mr. Lloyd Rudolph

Carolyn Rusnak

Susan L. Sack

C. Lois Samuelson
Christopher Saricks

Yolanda Saul

Greg and Annette Schmit
John and Fran Schneider
Roche Schulfer

Robert M. Schwalb

Cathy Sell

Mary Lou Shadle

Marie G. Shelton

Joseph P. Shure

John and Elizabeth Simpson
Ruth Sklar

Thomasina Smith

John J. Sowinski

Elaine St. Laurent

Judith E. Stein

Diana and Houston Stokes
Bill and Jane Stone

Earl C. Swallow

Mr. and Mrs. John Swift
Mimi and Fred Targ

Arthur W. Thurner

Dr. and Mrs. Harry Trosman
Karen Varsek

Catherine Vlachos

Peter and Janet Voss

Ms. Donna Walters

Florence G. Weisblatt

Judith and Morton Weisman
Paul L. and Evelyn R. Weltman
Kathy Wessel

Joan Wetherell

Gary Wigoda

Jim and Gaby Calilao Wortman
Dr. and Mrs. Frederick Wohlberg
Raphael M. Wolf

David and Suzanne Zesmer
Ms. Jane Zimmer
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Auteur director Mary Zimmerman returns to the Goodman Theatre this

month with The Odyssey. JUSTIN HAYFORD goes along for the ride.

Extraordinary

rdinarily, director Mary Zimmerman creates a
work of theater in a kind of self-imposed panic.
Whether trying to make a compelling evening
{ from a:few hundred pages of theoretical mus-
ings ( TheNotebooks of Leonardo da Vinci) or a few thousand
pages of ancient myth (The Arabian Nights, Journey to the
§ West), she walks into her first day of rehearsal without a script.
4 By her own account, she spends the next several weeks in a
“state of free-fall until she lands, gracefully or with a splat, on
opening night.
By contrast, her production of The Odyssey, running
through October 31 at the Goodman Theatre, has been
scripted, revised, produced, remounted, and gener-
ally slow cooked—for about 35 years.

The first time Zimmerman encountered the
3,000-year-old poem she was five, living in Eng-
land because her father was a Fulbright scholar.
Every afternoon her teacher read aloud stories of
the great and wily Odysseus, thwarted by mon-
sters, warriors, and all manner of meddlésome
divinities on his quest to return to his family in
Ithaca. She was spellbound. “I think I had a kind of
unconscious identification with it,” she says,
“because I was far from home.”

Mary Zimmermdn": She read the saga on her own several times
‘ as she grew up. Then one day, a quarter-
century after first hearing Homer’s tale,
she was out jogging and had a flash of in-

spiration: she would stage The Odyssey
in a swimming pool. >
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Exotic travels:

Jenny Bacon, Jane
C. Cho, and
Christopher

Donahue in the
1995 Goodman
production of
Journey to the
West

Still a graduate student at
Northwestern  University, she
jurned her vision into a summer
student  project—although  she
fad to settle for staging the show
i1 a regular theater. “We did make

« bunch of films in a swimming
ool and in the lake,” she says, but
quickly admits that she had little
ilea how the films would be used.
“We were just collecting images,”
she explains. “I thought a certain
scene might be Hades. Or maybe
i1 would be a dream.

“There really was no design,”
she continues with a laugh. “I
just said, ‘Let’s put some scaf-
folding over there.” The costuming was white shirts and black pants
owned by the actors, and old party dresses for the goddesses. We had a
few lights, bamboo poles, and 14 chairs.”

Rehearsals were by turns rigorous and ridiculous. The cast would"
spend hours drilling elaborate, stylized scenes, hoping to capture the
poem’s epic sweep in tiny, enigmatic gestures—and then they would
dance until two in the morning to the music of Prince. They even spent
one afternoon playing hide-and-seek in the university’s theater building.
“I think it was bccause I had no more ideas,” Zimmerman says. “I was at
the end of my rope.”

By opening night, she’d found more 1deas than most directors find in
an entire season. Her childlike, sophisticated, sexy, mesmerizing experi-
ment instantly established her as one of the most inventive and visually
ingenious directors in Chicago—although only a handful of theatergoers
witnessed her talents.

After the show closed, students from Northwestern who had seen her
summer marvel, and who had recently started a scrappy little company
called Lookingglass, invited Zimmerman over to stage the piece with
them. The four-and-a-half-hour, two-night production was largely
ignored by the media and audiences alike. Zimmerman, who should have
burst onto the scene as was her due, simply crept into a barely illuminated
spotlight. ‘

“Part of the problem was, we were very inexperienced producers,” she
says. “We literally didn’t advertise it. Our big publicity campaign was
putting lime-green bumper stickers on light poles around the city.”

Worse still, the production was slammed in the Chicago Reader. “To
this day, I can’t go past the newsstand where I stopped to pick up the
Render that day without a shudder going through me,” she says. “I was
fresh out of the gate, and I loved that show. It just went into me like a
knife, I had no defense.”

Miraculously, however, her nearly overlooked show scored five Jeff
citations and Zimmerman was on her way.
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Now a decade later, after Zimmerman has won numerous awards (includ-
ing a MacArthur Foundation “genius” grant) and staged her imagistic pro-
ductions all over the country, her Odyssey arrives on one of Chicago’s most
prestigious stages. Yet, despite her decades-long relationship to the story, she
still sees enormous challenges ahead of her.

“The story is so good, it’s been very difficult for me to hear it allegorical-
ly, metaphorically, psychologically,” she explains. “In Journey to the West, the
metaphors are explained. But with The Odyssey, the text is so sparkling and so
entertaining—there is so much depth on the surface—that it’s tempting not to
ask what the significance is.

“And a lot of people have a great love and knowledge of The Odyssey. They
have their own version of the story in their heads, and mine isn’t going to
match that. It’s a little scary. So I always have to think that I’'m just joining the
chorus who’s been singing this story for millennia. I’'m stepping in and har-
monizing, but what I’m doing is in no way definitional.”

With tens of thousands more dollars at her disposal than she had for her
previous productions of The Odyssey, she’s discovered something startling. “It’s
still a bunch of chairs and bamboo poles. The clothes, the lighting, the
music—those elements have come up in the world. But the basic conception
remains: it’s a simple, ensemble-oriented piece. We’ve come full circle and
ended up having-been right in the first place. That’s kind of sweet.”

Justin Hayford, a Chicago-based avts journalist, writes frequently for Stagebill.
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The Joffrey Ballet's fall engagement at the Auditorium Theatre
pays tribute to American dance pioneer Ruth Page {October 20-24).

ROBERT RITSEMA remembers the choreographer-dancer’s legacy.
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<his year marks the centennial anniver-
sary of the birth of Ruth Page, one of
the most visionary and brilliant dance
figures to emerge in the twentieth
century. As a ballerina, a modern dancer, cho-
reographer, theater designer, ballet director,
and founder of numerous dance companies,
she gained international acclaim as a tireless
innovator in American dance. Page helped
pave the way for artists who now routinely
blend popular, modern, and classical dance tech-
niques, and was one of the first to bring social and
political issues to the dance stage.

Her career-long identification with Chicago con-
tinues to this day: in the street named after her; in a
dance series and dance awards that bear her name;
and in the form of the Ruth Page Foundation,
which she founded in 1970. ‘
This October, audiences will see a seminal
work in the Ruth Page repertoire, as the
Joffrey Ballet of Chicago brings the 1938
Americana ballet Frankie and Jobnny to the
Auditorium Theatre stage. Created and
danced by Ruth Page and Bentley Stone, this
“ballet cartoon” was one of her early feminist
works, presenting a familiar story from a
woman’s point of view. Scandalous when first
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performed, it is now ceonsidered a classic,
and the dance icon’s most passionate role.

Gerald Arpino, co-founder and artistic
director of the Joffrey, says that he and
Robert Joffrey had long wanted to include
the piece in the company’s repertory. “Ms.
Ruth is a loving legacy whom we both
adored as an artist and as a dynamic Ameri-
can pioneer of dance,” he says. Similarly, ac-
cording to Venetia Stifler, the foundation’s
centennial director, “Ruth spoke for years about wanting Frankie and
Johnny to be performed again.”

For this year’s revival, the Joffrey is fortunate to have the Ruth
Page Foundation as its associate. After decades in storage, the original
costumes from 1938 have been restored, as well as the unique scts,
which were rebuilt when the piece was remounted in the 1950s. The
costumes, constructed largely of canvas, have borne up remarkably
well. “They’re pieces of art in themselves,” says Stifler. Restoring the
sets was a more painstaking process, she says, since “the paint used in
the past is different from what is used today, but they, too, have been
returned to dazzling form.” '

When the curtain rises on Frankie and Johnny, these historical ar-
tifacts will literally leap to life onstage, and that significance is of par-
ticular importance to those at the foundation. “We want audiences to
understand that there has been innovation in dance in Chicago for a
very long time, and Ruth is one of its greatest representatives.”

Robert Ritsema is Stagebill’s Associate Managing Editor in Chicago.

Ruthian revival:
Ruth Page as
Frankie in Frankie
and Johnny
(opposite and
below left);
Bentley Stone and
Ruth Page in
Frankie and
Johnny(above}; the
original ensemble
hovers over the
dead Johnny
(below right).
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VETERAN ACTOR

VIITING

Chicago favorite Mike Nusshaum
grouses as the title character in
Visiting Mr. Green this month and
then turns his attention to directing
American Buffalo. He discusses his

busy schedule with STEVE PINE.

M. NUSSRAUM

f Mike Nussbaum were the sentimental type, he might be
tempted to describe his fall work schedule with phrases like
“returning to my roots” or “coming full circle.” This month,
the veteran actor returns to Northlight Theatre—he was the
very first artistic director there—to star in the inaugural production /3%
of the theater’s twenty-fifth anniversary season, Visiting Mr. Green  Visiting Mr.
(through October 31). Then, in November, it’s on to the American ~ 6reen
Theater Company, where Nussbaum, the man who originated the
role of Teach in American Buffalo, directs a new production of that

David Mamet classic (November 23—
December 26).

But Nussbaum is not the sentimental
type. It’s not that he’s a curmudgeon,
it’s just that he’s more interested in the
actual work and the people with whom
he can work. In the case of Visiting Mr.
Green at Northlight, that means B.].
Jones, Northlight’s current artistic
director and a frequent Nussbaum col-
laborator over the years.

“B.J. asked me to do it, and I love
working with B.]., both as a director and
as an actor,” says Nussbaum. “He’s
directed me and I’ve directed him, we
worked on stage together, and it’s noth-
ing but fun. And this being really his
first full year as artistic director at North-
light, I would have done anything he
asked me to do.”

What Jones has requested is that
Nussbaum take on the role of Mr.
Green, a grumpy old man living out his

Male bonding:
Guy Adkins
and Mike
Nussbaum in
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WHY ORGANIC GARDENING
ISN"T JUST A BUNCH OF MANURE.

@ rganic gardening s a lot
more than natural fertilizer.
And organic gardens do a lot
more than make your yard

look pretty. They help make

the environment

/4 )
/ healthier. So let’s
\ ::."’"’ dig in and see
B conserve
e s saker how you can help.
hoses instead
of sprinkers The furst step

to creating an environmentally

friendly garden is to compost.

Composting not only Over 15% of sld

waste could be reduced

helps produce the
bacteria, nutri-
ents and mulch
plants need, it also
reduces the amount of solid
waste your home creates.
Another easy way to
help the environment in
your garden is to change the
tools you use. For

>
fnstance,

I T'S A

CONNECTED

instead of using sprinklers,

try using soaker hoses. They
leak moisture into the soil
at slow rates, so water gets
absorbed instead of running
off. You may also consider

using a rake, instead of gas-

pianting perennials. Perennial

beds provide refuge for

| animals and insects that will

eat pests and reduce your

. need for chemicals. Finally,

think about planting a tree

n your backyard. Trees

Use a rake instead

poweted blowers.
Rakes use no fuel and give
you some exercise. Next, think

about the types of plants

ou plant

. Constder

Y

T

W O R L D. DO

of gas-powered blowers.

keep harmful carbon
dioxide from entering the
atmosphere and create lots
of energy-saving shade.

So you see, when we say
otganic gardens are a good
idea, it’s no bull.

‘ ‘ This message brought

to you by the 43 envi-
w8, ronmental charities

that make up Earth Share.

For more tips or information

orz how you can belp, write
Earth Share, 3300 International

Drive NW/ Suite 2K (ADD), , s.,

Washington, D.C.

B 20008,

e

“ Earth Share
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last years in a lonely Manhattan apartment.
The off-Broadway hit Visiting Mr. Green, a
two-character play by first-time playwright
(and Northwestern University grad) Jeff
Baron, pits Mr. Green against Ross, a
young, gay businessman, who, after run-
ning into Green with his car, must pay
court-ordered visits to make amends. A
series of close encounters ensues, with each
character working to reconcile his own
demons and his perception of the other.

The role of Mr. Green was originated in
1996 by the 82-year-old Eli Wallach, who
. drew raves and awards for his characteriza-
tion of the aging Jewish widower. Nuss-
baum remains undaunted by those who

have gone before him, and, being seventy-
Friendly nosh: | ish, he doesn’t feel it’s a stretch to play the 86-year-old Mr. Green (although
Nussbaum and | he admits he may have to play him a tad younger).
Adkins in Visiting “I’m coming pretty much from that milieu myself,” he says. “I’m almost
Mr. Green | the right age. My parents are Jewish immigrants from New York, so I don’t
have any difficulty identifying myself with that character. As B.J. is fond of
pointing out, I have my curmudgeonly characteristics.”

Nussbaum’s take on Mr. Green won’t be all bluster and bombast, though.
His character has to confront a psychological minefield of familial betrayal,
religious conflict, and the disorientation that sometimes comes with age.

“My character has disowned a daughter, because she has married outside
of the faith,” explains Nussbaum. “He says a Kaddish for her—the Jewish
prayer for the dead—when she leaves the house after marrying outside of the
faith. He never consciously thinks about her. Over the course of the play, his
growing attachment to the young man helps him to finally admir she exists
and that he has damaged his life immeasurably by refusing her existence. The
character makes an enormous journey.”

Nussbaum continues his own artistic journey next month, when he looks
anew at American Buffalo for the American Theater Company. This time
around he’s in the director’s chair—working with ATC ensemble players—
almost a quarter-century after the original production at Remains Theatre.

Brian Russell, ATC’s artistic director, says that he’s been trying to find a
project for Nussbaum since ATC was formed three years ago, and for this sea-
son’s opening production he was looking for a “big event.” He may have
found it in American Buffalo.

“It’s a simple and visceral play, but it’s very difficult,” says Russell.
“There’s a wonderful directness that gets to the heart of the matter. There’s
certainly been no one more associated with Mamet’s works over the years. It
seemed a perfect fit.”

Fitting a playwright’s words to a fully formed character has been a hall-
mark of Nussbaum’s career. Whether he’s onstage or behind the scenes, he’s
a talent Chicago theatergoers clearly have found worth a visit.

Steve Pine is a freelance writey and former Stagebill editor
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Thought counts.






